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HART & SON, 


Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 


If’ intending purchasers will communicate with them, and give an idea of the class 
of instrument they seek, every information will be furnished by return. 


‘The Violin, Its Famous Makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son havea unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Jtalian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe and the United States, 


























THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Art Auctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
& DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 








TERMS—Ten per cent. on the price realized. 


Sole charge if not sold, Two Shillings and Sixpence per instrument. 
Valu ible Instruments can be included mn this Sale if received promptly. 
GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 











NEw CREMONA VIOLINS 


Also New Cremona Violas and Violoncellos 
(SEIFERT & GROSSMANN). 


PRICES from £12 10 O 


The New Cremona Instruments are, immediately after construction, 
perfectly equivalent to those by the most eminent Italian masters, and excel, 
above all, by their extraordinarily easy touch, and their equable, soit, great 
and generous tone. These excellent qualities of theirs are never lost, and we 
therefore guarantee fully the durability of their tone, provided nothing be 
changed afterwards in their acoustic proportions. 





NEW CATALOGUE READY; sent post free on application. 





SoLE REPRESENTATIVES 


BREITKOPF & HARTEL, 54, Great Mariborough St., London, W. 
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Dr. Serge Barjansky. 
remark 


R. SERGE BARJANSKY, 
ably brilliant ’cello player, who gave a 


very interesting ‘cello recital on Jun 

8th, at St. James’s Hall, is a Russian by 
virth. After the first few bars of the opening 
number we were convinced that all the 
laudatory continental criticisms which he had 
won for his playing were not exaggerated. 
Dr. Barjansky is an artist of the first rank 
ind a player of unusual attainments. He 
possesses a singularly fine tone, both sweet 
powerful, and his technique is astonish 

ing. The vitality and intensity of his inter 
pretation of Lalo’s Concerto proved him to 
be a wonderfully fine id he 
udience to the greatest enthusiasm. In 
Klengel’s difficult Chaconne he excelled, 
showing ug his deep musicianship and his sure 
ind dazzling technique. Later, he played Fr. 
Gernsheim's ‘ Elohenn,’ a synagogue melody, 
with such remarkable beauty of tone and 
yreat depth of feeling as is rarely heard. He 
gave a most brilliant rendering of a 
Hungarian rhapsody by Liszt-Popper, after 
which the audience demanded an encore. We 
hope to hear Dr. Serge Barjansky often on 
ur concert platforms, as he is bound to make 
reat name for himself, and he has also 
ed what an admirable and popular instru 

the ’cello is if well playe d. 


artist, roused his 


Prof. 


also 





- 
A Son of the Seven 
yh ‘ bf 
Mountains. 
(Ole Bull). 
By L. HENDERSON WILLIAMS, 
UTSIDE the eastern wind the mist 
was parted an d and the sun 
looked down with a broad smile on the 
clustered dwe llings Saying, Wake up ! Zo d 
people of Bergen. Wake up! for summer’s 
here !’ 

The mountains heard him, and the sea and 
the tiny green shoots that were struggling to 
reach the light, and the birds and the beasts 
in the fields, and last of all! a little boy heard 
him, a little boy who was already rubbing 
sleepy lids over a long pile of lesson-| 
And when he looked up and caty 
port of that smile, and sniffed the 
already fragrant with blosson 
the pile, away went though 
punishment, and out nt that 
laughe d ba J 

For com 
that little 
value, but 


little 
happy. 
fiddle 
edigree Ol 
dearest ynfidant that 
truant in ible. The 
brothers were splendid prem ten for gam 
and scramb aye, but on a 
this, a wonderful, palpitating 
one might 


to the sun and 
anys sake he too ns 
yellow fiddle, without pe 
withal th 
ever boy took on a 
morning like 
morning, when 
iulmost catch the wood-foll 
in the forest, or hear the mystical Dn 
Hulder echoing from the mountain 
for hours lke s he. knew 
to be alone 
So the day passed, in list 


tl 


ening, 

















and roducit Was a wild-rose pinker 
lan nel ste! their must needs be utter- 
ance Io! weetness The gurgle of the 
brook, the vish of tl breeze, the patter of 
rain on leaves, the hum of many insects; 
ull the colour, stir, purpose in the world 
about him—and not only the beautiful things, 
but the ugly, 1) 2 snarl of the slayer and the 
shriek of tl lain—these also did he pro 
duce, tentatively, patiently, and with wonderful 
fidel 
At last the pangs ot hunge r di e him 
ome \nd if his feet trod slower as he 


neared the familiar door, it was little wonder, 


for there was a bad hour in store for Master 


Ole Nevertheless, as he went sore and 
idly to bed, he reflected that if it were to do 

. : ‘ ~art ] . _ 
over again he must needs do the same. For 
natural laws a tronger than men’s laws, 
and the ill that summoned him that day to 
the school of the woods was the voice of a 


r teacher than schoolmaster Winding 


So it cor ibout that on many. sucl 
lemptinyg days tre lessons are badly learnt, ot 
not learnt at all; and the 1 yy stands before 
I questione! ri 1, puzzl sd, misunder- 
toor The fiddle is the yt of his evil 
dou they say: therefor he fiddl nust be 
taken away hen he is in 1 It, no longer 
lumi full issionate protest W hat 

’ y th e thing that he can do. . 

the | 3 

Let hear you, then,’ says schoolmaster 
\ Mi 

\nd Ole plays. Unburdens bimself first 
4 his fear and sorrow, then paints for them 
the woodland glades, in the noontide stillness 
and the evening glow; glad with the son 
of bird or he ivy with gathering storm ; 
radiant wit un and colour, yet pregnant 
with darker mystery ; and when he comes to 
an end and waits, trembling, for sentence of 
doom, the old man is silent. then, brushing 
uway tl ybwebs of dreams, says, with « 
yviction. s ike to yur fiddle in « irbest, boy, 
ind don’t waste your time here. 

But at home they said, ‘not so! His 
father and gran her had practised medicine 
in Bergen and wet steemed not only for 
their professional skill, but for their eral 

ture and complishments. Un lens, 
deed, was an excellent musician, witness his 
weekly quartette that were such a joy to 
hidden Ole who ought to have been abed and 

leet But even Uncle Jens took musi 
( takes sweets at dinner ther, and more 
ntial things came first Se Ole was kept 
to his book and in certain ibjec ts, notably 
th d ina mal lite ature, he soon teft 
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At eighteen he was sent to the University 
of Christiana 3efore leaving home, his 
father made him promise not to allow the 
violin to usurp the time of more serious 
matters. Ole promised, in all good faith; but 
alas! he had hardly set foot in the city, when 
some of his companions besought him to 
play in aid of, a local charity. 

Here was a dilemma! His father wasa 
charit@ble man; surely he would not wish 
his son to disregard such worthy claims? 
Finally, conscience compromised, and he 
played. That was all very well, but it led 
almost inevitably to other performances, and 
the ‘ more serious studies’ did suffer; to such 
an extent, indeed, that he was rejected in his 
entrance examination ! 

Ole was justly repentent. This check 
meant loss of time and money; money, too, 
that was needed for the nine fledglings al- 
ready growing too big for -the nest at home 
But it happened that one of the professors, 
pondering on this matter with more insight 
than his fellows, heard, albeit faintly, the 

1 of the great fostermother saying, 

would you make of my son a priest or an 
ipothecary! Muddle his brain with maxims 


or crantp his fingers to the quill? Not for 
that did I give him my dews for drink and my 
winds for playfellow and to his ear the 


inmost secrets of my forests!’ And because 
he was not yet quite set in the academic 
mould the professor understood, and when 
penitent made sad confession of his 
failure, bade him be of better cheer because 
it was not so great a calamity as he imagined 
Moreover, he obtained for him the post of 
musical director to the theatre in Christiania, 
which relieved him from pecuniary dependence. 

But at this time there came a fresh influence 
into Ole’s life. Yet, it was not in itself new, 
but rather that the old voices spake with a 
new intensity, and the word that they uttered 
was‘ Norway.’ The Homeland! The Mother- 
land! Was he not the son of her past, 
inheritor of her legends and mythologies, and 
might it not even be given to him to be the 
herald of her glorious future! For she was 
fettered, this Norway; not with bonds that 
all might see, but rather stifled in a fine mesh of 
duplicity, bound with silken cords which irked 
her and from which it was difficult to escape. 

(7 o be consluded). 
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Miss Ilse Duttlinger 


(Violinist). 


GIFTED pupil of Prof. Leopold Auer, 
f St. Petersburg, the teacher of Mischa 
p 


Elman, Zimbalist,and Kathleen Parlow 
whd\ appeared recently in Bad-Oyenhausen 








Miss ILSE DUTTLINGER. 
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yermany) with orchestra, having created 
very favourable impression playing the 
Wieniawski’s Fis-Moll Concerto and Max 


Bruch’s Scottish Fantasie. 

Her tone is big and of an exceptionally 
beautiful quality, her technique sure and 
dazzling. She had quite an ovation and was 
recalled timeafter time, playing several encores. 

Miss Duttlinger appears in December: at 
Berlin, with the Berlin Philharmonic Orches 
tra, where that admirable conductor, Landon 
Ronald, who is a great favourite with the 
Berlin public, will take the baton. 


’ . e 

Francis’ Macmillen. 
M*. FRANCIS MACMILLEN, of whom 
: give a very fine portrait, is now on 
the continent fulfilling very important 
engagements in Germany, Austria and Italy, 
and as at present arranged, he will undertake 
an extensive tour in England in February and 
larch next, in addition to appearing as soloist 
vith the Hallé Orchestra, under the baton of 
Dr. Hans Richter. Mr. Macmillen and his 
laying was one of the features of this season; 
his interpretation, technique and renderings 
being far beyond the average virtuosi.or any 
thing he has accomplished previously. In fact 
has come to stay and lead. in the really 
artistic and individual renderings given us, 
is Ysaye and Kreisler are doing, which is far 
greater art than mere virtuosity with wonder- 
ul tec “hn jue. 





Notatu Dignum. 

The Annual Subscription to the ‘ The Cremona,’ 
for the United Kingdem, is Two Shillings and Sixpence 
post free. All subscriptions should be sent to 

‘The Sanctuary Press, 


No. 3, Amen Corner, Paternosier Row, E.C. 
All manuscripts or le stters intended for consider 
ution by the “pores ould be written on one side of 


he paper only, anda dressed to J. NicHOLSoN SMITH 
All cheques aa postal orders 
payable to ' The Sanctuary Pres: 


The Proprietors and Editor 


should be made 
> and crossed ‘ & Co.’ 


welcome criticisms 


nd articles on controversial subjects, but do not 
ld themselves responsible in any way for the 
pinions expressed, the responsibility remaining solely 


vith the write 

All copy,advertisements, notices or alterations 
must reach us not later than the 7th of 
each menth, 


Editorial. 


readers to kindly 
dence to 


vould again ask o 


Ey a ag } 3K 
) note our change of 


No. 


3, Amen Corner, 
Paternoster 


E.C, 


MISS ILSE DUTTLINGER. 
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We desire to say that the 
Burghley in our last issue was from a ver) 
fine photograph by Mr. Emery Walker, of 
No. 16, Clifford’s Inn, W.C., taken from the 


portrait of Lord 


great picture. 


Mr. Louis Bachner. 


VERY interesting piano recital was 
given on July 2nd, at the AZolian Hall, 
by Mr. Louis Bachner, who is an 


American, and Professor at the Peabody 
Institute at Baltimore. He was born in New 
York City, of carne parents. He studied in 
Boston with Clayt on Johns for the piano, and 
George W. Chadwick for composition. After 


| went to Paris and studied with 


wards he 1 


Harold Bauer, and also studied for two years 
with Leopold { rodov SKY in be Hn. 

His programme on this occasion was as 
follows:—Prelude and Fugue, A minor (Bacl 
Liszt). Sonata, E major, op. 10g (Beethoven). 


Ballade, G minor, op. 118; Intermezzo, B 
minor, op. 11 Capriccio, B minor, op. 7¢ 
(Brahms). Papillon (Schumann). 


Nocturne, 
B major, op. 62; Impromptu, G flat, op. 51; 


Etude, E flat, op. 10; Scherzo, B flat minor, 
op. 3 Chopin). Passepied (Debussy). 
Poéme (Scriabine). Polonaise, E minor 


(MacDowell). 

His style is very thoughtful, and his tone 
of exceptional beauty. He played the Bach- 
Liszt’s Prelude and Fugue with very 
mendable clearness and artistic understand 
in ig, showing his deep insight. 

\ special and pleasing feature of Mr 
Bachner’s playing is that he s¢ ever 
rises above the mezzo-forte. His performance 
of Beethoven’s Sonata was marked by a truly 
classical style, facility of execution, and a 
charming sense of poetic feeling that proved 
Mr. Bachner’s serious regard for his art. He 
minor 


com 


sarcel 


excelled in Brahms’s Ballade in G 
which he played with a vigour not very often 
equalled. Schumann's ‘ Papillon’ w full of 


variety, fancy and charm. The Chopin 


pieces suited the player’s delicate touch 
and unexaggerated manners Mr. Bachnet 
received a great ovation, and had to add 
several encores. 


t may be mentioned here that it was the first 
occasion in London that the Mason & Hamlin 
grand piano was playe \ll present 
were very agreeably d with the 
beautiful quality of tone and the apparent 
ness of its action, dt 
that it was one of the finest 
platform 


lin public 

surprises 
responsi he impres- 
on left was 


pianos ver heard 1 the concert 


{ 
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Bows for Stringed Instruments. 
BY MAURICE MCLEOD. 
(Continued from page 44). 


The only reason I can assign for this decidedly misleading sequence of bows is a not 
unnatural desire on the part of the French authors to claim for French artists the important 
improvements in the bow design known as the screwing button, the cambre and the slide. 

To a man of Fétis’s accomplishments—trained biographer as he was—it would be easy 
and reasonable to accept the expert’s opinion on such matters, and to omit data, which did 
not tend to strengthen the hypothesis laid down by Vuillaume. But he did not go quite so 
far as this. , 

The crémaillére attachment, to which I have alluded, is a primitive, and, no doubt, 
eastern arrangement for altering the tension of the hair. It consists in a metal band with a 
pin through it, which also goes through the nut and acts as a pivot or hinge. On the heavy 
end of the bow-wood was let in a piece of metal with grooves in it. When the bow required 
tightening, the metal band was moved into a groove nearer the end of the bow. The nut, by 
this means, to which the hair was securely attached, slid along the opposite side of the wood 
of the stick, and was fixed slack or tight as required. 

Fétis says,* ‘To Tourte, of Paris, the father of him who has carried the bow to its 
highest perfection, is-attributed the suppression of the crémaillére, and the substitution of the 
screw which causes the nut to advance and recede, to tighten the hairs at will by means of a 
button placed at the exiremity of the stick. But, if my memory serves me, I think I have 
representations of bows with buttons, and without crémaillére, of a previous period. 

However, that may be, the elder Tourte was a skilful workman. He manufactured 


bows, fluted very prettily, and improved the heads of them by means of deep mortises, which 
admit of the hanks of hair being fixed in a firmer manner and spread out more equally. 
About 1775 his eldest son made bows, which were then esteemed on account of their 
lightness, but most of them were constructed with wood of an inferior quality; the sticks 
are too slender, the heads badly designed, the nuts too narrow and often too high.’ 

Fétis, it will be observed, does not say who attributed the suppression of the crémaillére 
o Tourte pére, but there is little doubt that it was the dealer Vuillaume. According to 
Saint-George, the crémaillére is still in use in Sweden. 

On the illustration from Bessoni’s strange work, I have added a photograph of the 
Cremonese bow alluded to previously, which is about 1670-80, and is in its original state. 
Tourte ptre was born about 1727, and it is extremely unlikely that he would have invented 
this marked improvement until, at any rate, he was through his apprenticeship and master 
of his trade, say at.the age of 20. This brings him to about 1747. It is possible, therefore, 
that we owe not only the perfection of the violin to the Cremonese, but also this neat 

vention, the screwing button, in universal use to-day. 

The first plate in Saint-George’s book shows a nicely inlaid bow, which then belonged 
to Mr. A. Hill. It is cambered and has the screwing nut. The inlays are of red, yellow 
and brown woods. The Arms of Spain are inlaid on one side of the nut, and Mr. Hill, it 
appears, was able to trace it in Madrid as having been with the set of instruments which 
Antonio Stradivari made for the Spanish Court, and which were with much difficulty 
brought together again by the late Dr. Charles Oldham, of Brighton, and by him destined 
for the British nation. 


1 Compare al N The Transactions the Cremona Soctet 1906. Vol. 1, pt. 3, pp. 36-37, and 
Saint-George, The Bow 1 8ol p. 3 
See Not f Bishop's translation Lond 18 


(To be continued). 
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Professional Cards. 
We hope to make a spectal feature in our 
{dvertisement Columns of Notices ov Cards for 
Professionals, Masters and Teachers 
Our rate is Gd. per 4 inch, single column, per 
issue. 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo ¥ioloncellist, for 
Concerts and Lessons, 





1 ddvess— 
‘* Ben Rhydding,"’ 
19, Highlands Gardens, 
Iiford, Essex 


Mr. Basil Marlo, 


TEACHER OF 
VOICE PRODUCTION 
AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BL ASCO, Milan, Italy. 








STUDIO 
BROADWOOD’S,CONDUIT STREET, 
NEW BOND STREET, W. 


The Petherick Quartette. 


Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 

Eveline Petherick, violin. 
Dora Petherick, 


Pupils 





, 
cello, 
Available for Concerts, ‘ At Homes 


25, HAVELOCK ROAD, CROYDON. 


BOOKBINDING! 


FINE ART BINDING 


OF EVERY DESCRIPTION. 





All kinds of Binding 
Every cave taken. 


efully made. 


Repaii S$ Ca} 


undertaken. 


Trade Booklets and Brochures prepared and 
speedily printed. 


THE SANCTUARY PRESS. 


No. 3, Amen Corner, London, E.C. 














VIOLINS. | 


Extract from Windsor's Cat 7 ) 

No. 65 Stradivarius Model. Bright amber spirit 

varnisl ie p 8 00 
No. 60 C. Baill Grand Artists Violin Ae 
No. 50 Stradivarius Model. Brown spirit varnish 6 0 0 
No. 40 Vuillaume Me del ; ie 410 0 
No. 85 Jean Baptiste Colin, Paris. Brown spirit 

varnish . «tt 2p 
No. 27 Jean Baptiste Colin, Paris 330 
No. 20 Jean Baptiste Colin, Paris n ah s oe 
No. 16 Amati Model. \Brown spirit varnish 200 
No. 14 Stradivarius Model. ‘ Heureux.' 115 0 
No. 11 ‘ Marquis de |’Air 110 0 
No. 8 Stradivarius Model. Golden Brown 100 


No. 5 F rench Manufacture 14 0 
We have a fine collection of OLD VIOLINS « n hand for 


disposal ( (Cash or Terms 


e instruments 3 will be sent upon four days’ 
approval upon request. A large discount is given for Cash, 
or customers may avail themselves of our Gradual Payment 
System, which has been so great a boon to thousands of 
musicians 


Any of the aboy 


ME SSRS 


WInpsor.** fn BIRMINGHAM 


Established 1887. 





(Ask for Catalogue No. 9.) 














Some Aspects of 
Modern Opera, 


By LAWRENCE GILMAN. 
LIVING MASTERS OF MUSIC. 


Richard Strauss, 
By ERNEST NEWMAN, 


Edward MacDowell, 
By LAWRENCE GILMAN. 
Price 2/6 nett each. 


Greig and his Music, 
By HENRY T. FINCK, 
Price 7/6 nett. 


Published by JOHN LANE. 


Can be supplied by THE SANCTUARY PRESS, 
No.. 3, AMEN Corner, E.( 

















JUST PUBLISHED. 
The Comprehensive Scale & Arpeggio Manual 


FOR VIOLIN, 


LEON J. FONTAINE, L.R.A.M., A.R.CM: 
acid, s- NETT. 
Ad 


Pe 
EDWIN ASHDOWN, Ltd., Hanover Square, London, W 


A MYSTERY SOLVED. 


WHAT is the cause of the peculiar subtle 
quality of tone obtained by the old 
italian Violin Makers? 
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Absolute proof can now be given both to the eye and 
the ear, to all interested, that the above are facts and 
not confusing theories, and therein alone lies the mystery 
of the grand tone of the STRADIVARI VIOLIN 
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Art of the Month. 


Miss Marjorie Tempest, a young Australian 

prano, made her début at Bechstein Hall on 
Wednesday evening, July 14th, before a large 
audience. After overcoming a very natura! 
nervousness during her rendering of Mozart's 
‘Il Re Pastore,’ we much admired her clea 
ness of note in the ever popular ‘ Roi 
Thule’ and ‘jewel Song’ from Gounod’s 
‘Faust.’ A little more control over her high 
notes would be advantageous to Miss Tempest, 
otherwise her voice has a remarkably sweet 
quality frequently lacking in sopranos. Her 
enunciation of German was remarkably good, 


as in ‘Damon’ (Stange) and ‘Dem Herz- 
allerliebsten’ (Taubert). An agreeable diver- 
sion to the evening’s music was ¢ by Mr. 


qan Hambourg, who performed a charming 
Sonata of Mozart with Dr. Rumschyiski. 
[Later we heard some finely rendered solos, 


notably an ‘ Aria’ by Locatelli, anda‘ Caprice’ 
by Fiorillo, unaccompanied. The* masterly 
style and breadth of tone won much applause, 
ind the artiste was recalled many times and 
finally gave an encore. Dr. Rumschyiski, 
who is a marvellously able performer, gave a 
Prelude of Saint-Saén’s and a Gavotte in A 
minor (Toutkovsky). “His touch appeared to 
us a little hard here and there. 
W.R.M 


Happiness. 


Like the bloom upon the trees, 
Like the mist in morning’s breeze, 
Like the shadows on the hill, 
Happiness eludes us still. 


Like the foam upon the wave, 

Like life’s wine we fain would save ; 
So our treasures pass away, 
Happiness eludes us aye! 


For though Nature’s wond’rous fair, 
And rare flowers scent the air, 

And we hear the song birds trill, 
Happiness eludes us still. 


When the heart grows sad, and old, 
And when love we cannot hold; 
May death come with gentle flight, 
And at evening time bring light ! 


E. A. HILL. 





ART OF THE MONTH. 


‘ reserved for the Queen’s attendant | 


The Romance of Queen 
Elizabeth’s Violin. 


By OLGA RACSTER. 
(Continued from page 88). 


‘Dare! dare,,——rebelli usly The very 
thought that 1 have dared so 
such a coquette as thou—-a heartless flir 
is sufficient to make me dare to good purp 
now 1 have my senses. Mon Dien! whata 
fool was |—knowing thy treatment of others 
to trust in thy apparent love for me | 
came here to satisfy thy vanity, and now thou 
can’st not let me go in peac needs must 
ask me to return and be thy plaything. Bah 
Madame, I refuse! I refuse!’ 

The Queen had risen from her chair. Her 
face had become gradually resolute as Alen- 
con’s vehemence carried him more 
away. She little accustom 
addressed in such bold words that the feeling 
of the moment influenced her capriciou 
spirit powerfully. All in a moment 
solved what to do. 

Quiet and calm, she advanced towards her 
uugry lover, and held out her hand to him. 

‘What thou say’st is false,’ she said almost 
kindly. hand. 

Alengon obeyed half reluctantly. She 
took it and looked gravely into his angry eyes. 
‘Come!’ she .said, ‘come, Frangois Valois 
Duke d’Alengon. Come and learn how the 
Wueen f England bestows her favours.’ 

Without further speech they left the music 
hand in hand 

corridor, through th 
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room and passed down the 
anti-chamber, 
ntlemen- 
in-waiting. Gathering state and dignity as 
she went, Elizabeth pursued her way until 


she at lengthsentered the great banqueting 


narrow 


hall where the company had _ already 
assembled. 
CHAPTER XIV. 

HE scene that greeted Elizabeth and. 
Alengon’s entry was sumptuous. The 
Queen had caused this banqueting 

house to be specially erected for the better 
entertainment of her French guests, and it 


had grown into a veritable enchanted palace. 
A profusion of glass lustres illuminated and 
sparkled in every part of the room. Pendants 
of fruit hung from the star-spangled ceiling, 
flowers festooned the walls and the Royal 
Arms of France and England peeped . out 
from between the garlands of blossoms. 

Here it was that Elizabeth had given her 
numerous splendid banquets to the French 
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ambas iY enes of surpassing grandeur 
i hive he had peared among them 
rat as a heroine o ance, than a Queen, 
noied for a_ political caution that was the 

admiration of every statesman in Europe. 
led Alencon through the glowing 

e, the romantic element still pz 
dominated, for the conti ypposition to her 
marriag th Alencon still dimmed her sound 

lise? ( 

Nn ted herself in the lair Ol state al 
nd of the roon enco 0d 
her, ims again crossed Ipol 1s 

hand ty hing | beard. H 
a looked sarcasn credulity. Lis eyes 
varkied nger. he Queen ignore him. 
h one va eated than people ap- 
1 her Her imposing Secretary of 
ly Lord of Burghley, in handsome red 
t, his cloak lined with pale blue satin, 
ind wearing the order of the garter, knelt 
before her and kissed her hand. Following 


him closely came My Lord of Leicester in his 
blue and gold, and by his side My Lord of 
I°ssex, resplendent in grey doublet and hose 
slashed with silver; in point of looks—a trio 
hard to beat 


Elizabeth alwa' mpressed with good 
looks—regarded them with pleasu > as they 
approached, and immediately drew upon het 
store of coquettish wil She gathered them 
round her. ie flirted with impassioned 
| uppe rnd 1 with debonnaire 
Leicester, and even i solid Burghley. 
It \ »evening of yY for those who 


ued her favour, and they hardly knew what 


to make of her altered attitude towards then 

Even those of the ant rimoanial cabal 
b n to think that tl lneen had at last 
I ( ed her common Little did they 
dream that her merry ways, her affable smiles, 
were pivots intended to steer her out of a 
lilemma. Yes! the method was excellent, 


iuse none doubted the honesty of her good 


ire. So the festive hours passed’ more 
quickly than usual, ruled by such a genial 
eoddess When Eli beth “rose to depart, 
the cries of ‘Long live the Queen!’ had 
never unded more heart She on her side 
received her subjects’ acclamations with every 


sign of satisfaction and rmth, and amidst 
the tumultuous excitement of greetings when 


ull eyes were upon her s! hose the oppor- 
tunity to draw Alencon beside her. Then 
ame the climax of her evening's plotting. 
She took a ring from off her finger, placed it 


n Alengon’s finger and-——with scarcely any 
show of allowable hesitation kissed the 
French ‘Monsieur’ before the whole assen 


i'ctat brought a dead 
Che court was amazed, 
indeed dumbfounded at the brazen determina- 
tion of their Liege Lady. Clearly she wished 
them to look upon the Prince as her betrothed 
husband. Ihe various factions for and 
against, were equally astounded, for notwith- 
‘tanding the fact that the drawing up of the 
necessary marriage documents, and the paper 
ordering the rites of the nuptials, had already 
taken place, none of her people looked upon 
these preparations as binding. The public 
gift of a ring and the open unblushing em- 
brace had, however, in an instant altered the 
whole aspect of the affair. Some imagined 
Elizabeth to be the most enamoured of women. 
Others set her down as a heartless coquette. 
Some rejoiced, many grieved, while there 


This veritable couf 


silence over the room. 


were still others who simply wondered 

Leicester, Hatton, and her other ministers 
amongst tho 

aned either way. They took definite action, 
in laying plat “that should frustrate their 
Sovereign's intentions. As a_ preliminary 
step they immediately communicated with the 


were not wno cogitated or 


Queen's lacies-in-waiting. These _trusty 
yeoman of her Majesty's person, who had long 


since learnt that it was well for them to ‘run 


with the hare and hunt with the hound,’ lent 
willing aid. According to their instructions 
they set upa perfect pandemonium of weeping 
and wailing the instant their royal mistress ap- 
peared among them. They threw themse!ves 
it her fe Chey implored her not to take 
fatal step. They drew vivid pictures of 

er sister’s misery in her union with Philip of 

Spain. They asked her how she—a Protestant 
(ueen—could allow herself to vow obedience 
to a catholic Prince.» They entreated and 
coerced without ceasing, and to make the 
general agitation of the moment more 
poignant, the tones of Alengon’s violin ‘of 
quaint design and carving,’ floated in through 
he open window, speaking for him. It was 
a wild pleading, as unconventional in its 
manner as had been Alengon’s wooing. Even 
Elizabeth, with all her redundant knowledge 
in the art of feigning was nonplussed. These 
tears of her ladies and their lamentations 
created a Species of alarm, that frustrated 
every pretext that occurred to her. The pre- 
vailing spirits were too powerful for her. Try 
all she could, the earnest prayers of her ladies 
were irresistible. As might be expected after 
uch a disturbance, Elizabeth, no longer in 

her first youth, passeda sleepless night. In 
the morning she sent for Alencgon, who, to his 
surprise, found her pale and tearful. She 
petulantly turned away from his gallant 
greetings and with ill-suppressed emotion 
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poured forth the torrent of her pent-up woes. 
She told him that her cruel ministers had 

stered her to put an end to any thought of 
narriage between them. It would be im- 
possible for her from a pohtical point of view 
to unite herself with a catholic Prince. Ah! 
She must be a martyr on the sacrificial alta 
of her country’s wishes! She told him how 
completely her subjects were against the 
match. She told him of her conflict between 
love and duty, with the tears streaming down 
her cheeks. She wildly reiterated her un- 
diminished regard—nay— affection for him. 
She dwelt on her agonizing determination to 
sacrifice her own happiness for the weltare 
of her people, and finally she ended like a 
distressed child in the peevish complaint that: 
‘Two more nights such as the last will bring 
me to my grave." 

Hatton, who was careful to be present 
during part of the intérview, strengthened the 
Queen’s impulsive speech with strong arg 
ments against the marriage, stating that if it 
took place it would mean the ruin of ‘the 
Church and state. 

Then Alencgon gave vent to his anger in 
one wild outburst. He heaped passionate 
reproaches on the Queen, drew the ring she 
had given him the previous evening from his 
finger and flung it from him. That after- 
noon he rode to Sandwich where he intended 
taking ship to France. With him was Simiers 
and a number of English Jords--including 
My Lord of Leicester—-who formed a guard 
of honour. 


u- 


CHAPTER XV. 

LENCON did not forget, in the haste of 

his departure from Greenwich, to take 

his violin. That beautiful instrument 

‘of quaint design and carving,’ sped away 

with the French Pririce. How strange are 

the chances of fate! The exquisite thing that 

had participated so prominently in the royal 

wooing now followed in the wake of the 

principal actor in the romance, redolent of 

billet doux and love, but, a fallen idol. The 

length of its requirements had been measured. 

It was no longer necessary to its owner, 
whose thoughts were elsewhere. 

‘Did’st thou leave no pledge of thy return,’ 
asked Simiers of Alencon, as a bend in the 
road brought them within sight of the streak 
of sunlit sea, 

‘Bah!’ I give no pledges to heartless 
coquettes,’ Alengon replied digging his spurs 
so savagely into his horse’s flanks that the 
good beast reared. 

‘Foolish Prince to set any value on a 
woman's whims,’ smiled Simiers sardonically. 
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Parvdieu'! her words, her tears, her pleadings, 
are not worth that,’ snapping his fingers. 
‘Look you, Monsieur le Duc, the agitated 
bundle of foolishness we leave behind us, 
the figure head of a fat kingdom; and there- 
fore excellent to possess. Ahem! Give het 
the cold shoulder and she will cling to thee as 
tightly as ivy round the oak.’ He laughed at 
his own cleverness, but Alengon frowned at 
him. 

‘Friend,’ he said, ‘1 am in no mood for thy 
jesting. Thou had’st best take thy advisings 
where they are needed,’ at which Simiers with 
an ill-surpressed shrug, reined in his horse 
and dropped behind his irate master in his 
heart this accomplished but unscrupulous 
courtier scorned his master for his faint- 
hearted bearing. He inwardly smirked to 
himself at the camplacent thought that he 
could have managed matters far more pro- 
pitiously had he been the Prince. ‘ Sacre tonner |’ 
he muttered, ‘why did he not leave her that 
fiddle? - Mon Diew! it would have tickled 
the romantic old fool’s vanity.’ 

\fterthis, Monsieur Simiers fel! to cogitating 
on the subject, and it was not long before a 
mischievous——one might say an evil—twinkle 
gleamed in the corner of each eye 

When the cavalcade halted to board the 
waiting ships at Sandwich, Simiers dallied 
on shore after many others. My Lord of 
Leicester, sprinkling the flame of his jealousy 
with a cool watchfulness, quickly noted this, 
and also retarded bis embarkation. Every 
movement of this henchman of his hated 
rival was of import to Leicester always, so 
he watched Simiers ride up to one of the 
guard, with a keen sense of a pilot. The 
sprightly little Frenchman did not detain the 
man in a lengthy conversation, but, before he 
parted from him he stealthily handed him 
some object enveloped in a rich covering. 
My Lord of Leicester could distinguish the 
chink of golden pieces rattled together, and 
he also distinctly saw the same man place the 
mysterious bundle under his cloak. Then the 
Queen’s handsome Master of the Horse, made 
a keen mental note of the man’s appearance 
for future reference, and pressed forward to 
bid adieu to the French Prince, with the 
warmest signs of affectionate regard. 

Thus, amid gracious farewells the rival 
aspirants to the hand of the Queen of Eng 
land, parted. Half the English escort 
accompanied Alengon to the French shores, 
and half—with My Lord of Leicester- 
journeyed back to Greenwich to report the 
safe departure of ‘Monsieur.’ There was a 
peace; an air of satisfaction about the 
returning cavalcade, that seemed to suggest 
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This veritable coup d'etat brought a dead 
silence over the room. The court was amazed, 
indeed dumbfounded at the brazen determina- 
tion of their Liege Lady. Clearly she wished 
them to look upon the Prince as her betrothed 
husband. The various factions for and 
against, were equally astounded, for notwith- 
standing the fact that the drawing up of the 
necessary marriage documents, and the paper 
ordering the rites of the nuptials, had already 
taken place, none of her people looked upon 
these preparations as binding. The public 
gift of a ring and the open unblushing em- 
brace had, however, in an instant altered the 
whole aspect of the affair. Some imagined 
Elizabeth to be the most enamoured of women. 
Others set her down as a heartless coquette. 
Some rejoiced, many grieved, while there 
were still others who simply wondered. 

Leicester, Hatton, and her other ministers 
were not: amongst tho who .cogitated or 
leaned either way. They took definite action, 
in laying plans that should frustrate their 
Sovereign’s intentions. As a_ preliminary 
step they immediately communicated with the 
Queen's ladies-in-waiting. These _trusty 
yeoman of her Majesty's person, who had long 
since learnt that it was well for them to ‘run 
with the hare and hunt with the hound,’ lent 
willing aid. According to their instructions 
they set upa perfect pandemoniuin of weeping 
and wailing the instant their royal mistress ap- 
peared among them. They threw themselves 
it her feet. They implored her not to take 

ie fatal step. They drew vivid pictures of 

er sister's misery in her union with Philip of 
Spain. They asked her how she—a Protestant 
©ueen—could allow herself to vow obedience 
to a catholic Prince.» They entreated and 
coerced without ceasing, and to make the 
general agitation of the moment more 
poignant, the tones of Alengon’s. violin ‘of 
quaint design and carving,’ floated in through 
he open window, speaking for him. It was 
a wild pleading, as unconventional in its 
manner as had been Alengon’s wooing. Even 
Elizabeth, with all her redundant knowledge 
in the art of feigning was nonplussed. These 
tears of her ladies and their lamentations 
created a Species of alarm, that frustrated 
every pretext that occurred to her. The pre- 
vailing spirits were too powerful for her. Try 
all she could, the earnest prayers of her ladies 
were irresistible. As might be expected after 
uch a disturbance, Elizabeth, no longer in 
her first youth, passed:a sleepless night. In 
the morning she sent for Alencon, who, to his 
surprise, found her pale and tearful. She 
petulantly turned away from his gallant 
greetings and with ill-suppressed emotion 
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poured forth the torrent of her pent-up woes. 
She told him that her cruel ministers had 
pestered her to put an end to any thought of 
marriage between them. It would be im- 
possible for her from a political point of view 
to unite herself with a catholic Prince. Ah! 
She must be a martyr on the sacrificial altat 
of her country’s wishes! She told him how 
completely her subjects were against the 
match. She told him of her conflict between 
love and duty, with the tears streaming down 
her cheeks. She wildly reiterated her un- 
diminished regard—nay— affection for him. 
She dwelt on her agonizing determination to 
sacrifice her own happiness for the weltare 
of her people, and finally she ended like a 
distressed child in the peevish complaint that: 
‘Two more nights such as the last will bring 
me to my grave.’ 

Hatton, who was careful to be present 
during part of the interview, strengthened the 
Queen’s impulsive speech with strong argu 
ments against the marriage, stating that if it 
took place it would mean ruin of ‘the 
Church and state. 

Then Alencon gave vent to his anger in 
one wild outburst. He heaped passionate 
reproaches on the Queen, drew the ring she 
had given him the previous evening from his 
finger and flung it from him. Chat after- 
noon he rode to Sandwich where he intended 
taking ship to France. With him was Simiers 
and a number of English lords—-including 
My Lord of Lei¢cester—-who formed a guard 
of honour. 


the 


CHAPTER XV. 

LENCON did not forget, in the haste of 
his departure from Greenwich, to take 
his violin, That beautiful instrument 

‘of quaint design and carving,’ sped away 
with the French Pritice. How strange are 
the chances of fate! The exquisite thing that 
had participated so prominently in the royal 
wooing now followed in the wake of the 
principal actor in the romance, redolent of 
billet doux. and love, but, a fallen idol. The 
length of its requirements had been measured. 
It was no longer necessary to its owner, 
whose thoughts were elsewhere. 

‘Did’st thou leave no pledge of thy return,’ 
asked Simiers of Alencon, as a bend in the 
road brought them within sight of the streak 
of sunlit sea. 

‘Bah!’ I give no pledges to heartless 
coquettes,’ Alencon replied digging his spurs 
so savagely into his horse’s flanks that the 
good beast reared. 

‘Foolish Prince to set any value on a 
woman's whims,’ smiled Simiers sardonically. 


Pardien'! her words, her tears, het 
are not worth that,’ snapping his fingers. 
‘Look you, Monsieur le Duc, the agitated 
bundle of foolishness we leave behind us, i 
the figure head of a fat kingdom; and there- 
fore excellent to possess. Ahem! Give her 
the cold shoulder and she will cling to thee as 
tightly as ivy round the oak.’ He laughed at 
his own cleverness, but Alengon frowned at 
him. 

‘Friend,’ he said, ‘I am in no mood for thy 
jesting. Thou had’st best take thy advisings 
where they are needed,’ at which Simiers with 
an ill-surpressed shrug, reined in his horse 
and dropped behind his irate master 
heart this accomplished but unscrupulous 
courtier scorned his master for his faint- 
hearted bearing. He inwardly smirked to 
himself at the complacent thought that he 
could have managed matters far more pro- 
pitiously had he been the Prince. ‘ Sacre tonner |’ 
he muttered, ‘why did he not leave her that 
fiddle? Mon Diew! it would have tickled 
the romantic old fool’s vanity.’ 

\fterthis, Monsieur Simiers fel! to cogitating: 
on the subject, and it was not long before a 
one might say an ¢ twinkle 
gleamed in the corner of each eye 

When the cavalcade halted to board the 
waiting ships at Sandwich, Simiers dallied 
on shore after many others. My Lord of 
Leicester, sprinkling the flame of his jealousy 
with a cool watchfulness, quickly noted this, 
and also retarded his embarkation. Every 
movement of this henchman of hated 
rival was of import to Leicester always, so 
he watched Simiers ride up to one of the 
guard, with a keen sense of a plot. The 
sprightly little Frenchman did not detain the 
man in a lengthy conversation, but, before he 
parted from him he stealthily handed him 
some object enveloped in a rich covering. 
My Lord of Leicester could distinguish the 
chink of golden pieces rattled together, and 
he also distinctly saw the same man place the 
mysterious bundle under his cloak. Then the 
Queen’s handsome Master of the Horse, made 
a keen mental note of the man’s appearance 
for future reference, and pressed forward to 
bid adieu to the French Prince, with the 
‘warmest signs of affectionate regard. 

Thus, amid gracious farewells the rival 
aspirants to the hand of the Queen of Eng- 
land, parted. Half the English escort 
accompanied Alengon to the French shores, 
and half—with My Lord of Leicester— 
journeyed back to Greenwich to repoft the 
safe departure of ‘Monsieur.’ There was a 
peace; an air of satisfaction about the 
returning cavalcade, that seemed to suggest 
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| turn, kept an alert look out on his fellows. 
j When they halted bjected to a good 
I if ol hail a ot onte f the bundle 
vhich he placed wit I h circumspection 
1 il ae 
3 iy i plg re ul said one : 
: i it’s a b f weetheart,’ said 
mt ng 
' 1d »¢ mal t uggestion 
7 thrown in but, t man answt them si 
|| ood mperedly, that th cls of thei 
F ; l VY Wa on ! 
! ; kx yester, wh e party 1 sted for a 
' | day, My Lord of Leicester graciously pre 
| sented the men wit! bari f wine They 
dipped into th t with all the zest that an 
if pect ple ire ses. The mighty 
| Mar empti neir gla with song 
as tory; fully ‘to drink the barre! 
| ( yet, strange t iy, the precious cup: 
| yf id ha rcely i thei cond 
} rol when lee] i to overpowe! the 
f lrin] Vhether the remarkably good 
ntage had a subtl er that quickly in 
RE | fluenced thei AT'S ichs, or whether 
; t! neat { the day on ved with the pre 
: cious liquid t intoxicating the men mol 
pidly than at othe it is impossible to 
| uf \ll that is known is that they—sley 
} nd th um tl ho came out { the 
. / 1 1 flu ( lves down with 
‘ 
rreat ya wa th 1 with the curious 
; D 
lie chose an excessively quiet corner. T 
wing of the timbered l iutted out on 
' "Ith ide of him ind there could be no 
passet , be i rhe was no the ugh 
t W Curiously enough, however, 
the fact of his finding such a secluded retreat 


is direc t10n, He 
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had not slept long before the shadow of a 


man cast itself on the ground before him. 
The newcomer was a tall handsome haughty 
creature with a quick glance, and elegant 
bearings he moment he saw the man lying 


isleep with his curious bundle beside him his 


\ 


‘attention seemed rivetted upon him \p 


parently his interest was more than that of a 
mere passe! by for he looked shiftily round 
him before he tiptoed to the sleeper’s side. 
He subjected him first to close scrutiny, 
then his white patrician hands took the bundl 


from the ground. He pulled aside the hand 


some coverings and disclosed to view not a 
jewelled casket or a wealth of gems but—a 

le violin rich in ‘quaint design and 
carving.’ A silent ejaculation parted the lips 
yf the inquisitive stranger. A cynical smile 


followed, a he ked derisi ely at the 
polished surface of the instrument which had 
been as a father confessor to the loves of 
lencon and Elizabeth. Its rounded cornet 
ind pulled out curves never looked mor 
raceful, while the green eyes of the dragon 
hone almost with life 
Che white hands turned the handsome in- 
strument about curiously until anotherstealtl 


look permitted the same white hands to attach 
a small white parchment packet to the dragon’: 
head It looked like an innocent little love 
letter r set of er si vet why d tl 
dragon’s green ey eein to flash fire Th 


stranger himself, was too engrossed to observe 
this, for no sooner was the packet attached 
than the sleeper began to stir, so, the violin 
like a banished hope, had to be quickly 
muffled away again in its rich coverings. 


\lencon’s returning escort not only pent 
the day, but, also slept the night at Rochester, 
ll, except two among them who—sufféring 


from ennut of the town or of their comrades 


seemed too restiess to stay. As soon ¢ t 
was dark, ay dog flew snarling out of 
the path of a man on horseback, who carried 


ynething under his arm, and rode out of the 
town northwards. ‘Twenty minutes later, the 
same unfortunate cur, was nearly run over by 
a | shty stranger, whose white hand held 
his reins firmly, and, who followed closely on 
the beels of the first man. Both the riders 
were well horsed, and both took a pace that 
foretold a stiff journey. Curiously enough, 


although both men took the same direction, 


they made no attempt to join company. along 
the lonely road \s matter of fact it was 
dent that t] first horseman had no idea 


that he was followed, so the thought of joining 
forces could not suggest itself to him. With 
he man behind, however, it was different; 
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Sale or Exchange. 


Tvade advertisements ave inserted in this column 

t the distinct understanding that they ave marked 
‘Trade.’ Charges to- 

Our veaders, 6d. for 24 words ov less, and 1d. 
for every additional 3 words. 

The Trade, 6d. for 72 words 
tor every addttional 2 words. 

Address, The Sanctuary Press, No. 3 
Corner, F.C 


w less, and Id. 


Amen 


> 


Cyclopedia of Music and Mt ians 
& Apthrop. New York. Last edition. Over 
llustrations. Three vols., thick quarto, buckram 
Will exchange for old viola or sell two guineas. Box A 

Violin Bow by Sartory, Paris. Silver mounted, in 
good usable order, 25/-. C.E. 

Beautifully made, well figured mahogany Violin 
Case, with solid brass fittings, interior in pink woollen 

1aterial and sarcenet, by G. Chanot First offer £2, 
carriage paid. G.D : 

Violin, three-quarter size, old Bavarian, good tone. 
25/-, in playing order. Box Q. 

Beethoven's Sonatas, violin and piano, bound in 
half,morocco. Hallé’s edition (no separate fiddle 
part). 5/-. Box E. 

Violin by Lorenzo Guadagnini, superb tone and 
condition, guaranteed. £350 or near offer. Box F 

An old Italian Violin, quaint. {9 10s. Box G 

Double purfled Violin, in case with bow, old Eng- 
lish, probably by Forster. Nice quality tone, a fine 
example. {2 Box H 

Small-sized Viola, old Italian, of the Gagliano 
Schoo! f20. Box K , 

Splendid ‘Cello, by Chiavellati, in grand orde 
Mr. Petherick’s certificate. £55. Box L. 

Three old Violin Scrolls, one possibly Italian. 7/6. 

Large collection of Japanese coloured prints, return- 
ible list priced. Box M. 


by Chaplir 
1,000 


, with 








Guardi (Colnaghi's 
of Venice, in origipal frame. A museum 


Splendid Italian painting, by | 
opinion ‘ 
piece {300. Seenin London. Box N, 

High-class Mittenwald Violin, good, improving tone 
{2; also beginner's instrument, 7/6; case and bow if 
required extra. Bailey , Hamilton Road, Harrow, 


M iddle sex 





Answers 
to Correspondents. 


The Editor will be pleased to answer questions 
in anyway velating to music, the string world ov its 
personalities. All letters to-—The Editor, ‘1 he 
Cremona,’ No. 3, Amen Corner, E.C. 

P. TRATE We 
coming . 

VaLsF.~ See ‘Our Music Folio’ this mont} Yes, in 
the last issue or so we have held this back 

Strincs.—If, you are not satisfied with Italian try 
English/ they last longer and are not affected s¢ 
easily by temperatures or sea-ail We know 
many people Who use them at the seaside but 


are booking now for the autumn and 


eason 


always use Italian at home 
Preston, C.—Do not get a cheap fiddle, buy one that 
you can rely on ora really decent new one. When 


we use the word decent we mean one made by hand 


not factory-made. We hope to give an article on 
fiddle-making and if possible illustrate it 
Bows —Quite right. Sartory is a French maker and 
his bows are thought very highly of 
T. D.—F. W. Chanot & Son publish some of H 
Wilcox-Lawrance’s works we believe. 
We are glad to hear you liked the Soi-Disant 
articles and are sorry they are ending, but pro 
bably we shall again refer to the subject later, as 
there is still a great deal to be said 


S. 





The Best Present 
FOR SMOKERS. 


A patent combination vaper-weight and ashtray 


2% a 


A little water in the bowl and your 
smoking room will be fresh tomorrow 

5s an excellent pipe bot 
It can be done with one hand 


he Sp té 
A cigar vest is a great convenience 
wren writing letiers. 
Specially suitable for country houses 
a & 

Gold - 31/6 

Silver, Oxydised . - 98/-% 

Antique Brass or Gopper- 21/- 


A thick and permanent coat of the metals 
electrically deposite 1 


ACTUAL WEIGHT, 7lbs. 
Carriage Paid. 


THE 


ASHWEIGHTER 








THE ASHWEIGHTER, 


92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, 


W.C. 
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Rudall, Carte & Co,| 5. &M. 


Absolutely guarantee the following 


TRUE AND TESTED 
STRINGS ———= 


VIRTUOSO 


a 
WS 
NOTHING BETTER TO BE HAD. 


Have the SOLE AGENCY 
for the famous GEORGES 








s d 
Violins, Violas, Violin E (2xezine'e, 
and Violoncellos. Violin A ,, 9 
Violin D ‘ . 9 
2% ae 
r Violin G (irtna) 0d 


: J ibelle (sienincin anfmeiope) 13° 6 
23, BERNERS STREET, LONDON, W. | Accribelle ( 4 
and 7, Queen Street, Dublin. 


3, RATHBONE PLAGE, OXFORD STREET, W. 
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had he chosen he could have easily overtaken 
the man ahead of him, yet he made no attempt. 
He was content, and even careful, to keep the 
leading horseman within sight without being 


ybserved himself. 
CHAPTER XVI. 


LENCON’S departure left a species of 
blank in Elizabeth’s surroundings, 
which even her energies could not 

entirely obliterate. No one knew how love 
had played a real part in her life lately. It 
was something that had come into her soured 
apricious conciousness, and surprised her 
stale and calculating considerations. Could 
it be that the beautiful solemnity of love had 
for once touched Elizabeth? Ahme! Well, 
if it had been so, the-fates in any case ordained, 
that the good food should be denied her. Had 
the revelation of a true unsullied feeling 
‘been allowed full play, who knows but what 
Elizabeth might have grown softer, in the 
memory of years that had brought their 
sweetness? Amid the flickering lights of 
superficiality that surrounded her, the 
memory might have stayed her hand in many 
a cruel deed. As it was, the strange streak 
of tenderness lurking within her impenetra- 
ble exterior, had been for once illuminated 
with the touch of passion. But thence for- 
ward it was doomed to utter darkness. 

l’or several days after Alengon’s departure 
the Queen’s vexed spirit made itself visible 
in the reproaches she heaped upon those 
around her. She wasa martyr to the whim 
of her people she told Burghley many times. 
It was a cruel fate that allowed the meanest 
of her subjects to choose and marry as they 
pleased, while she must be denied such 
happiness. Why must she be refused the 
passe partoute of matrimony? It was all the 
fault of her ministers! Was a woman ever so 
surrounded with” selfish schemers as she? 
Another noticeable feature in the Queen’s 
behaviour after ‘Monsieur’s’ departure lay in 
her expression of those gaicties which had 
come to her court with the French envoys, 
She endeavoured in every, way to return to 
the stricter régime of former days. The gay 
dances, the masques, the fragrant wines and 
perfumed ointments, gradually trooped away 
like children whose frolics had grown tire- 
some. They were soon put under punishment, 
ind only allowed to appear occasionally. 
Possibly Elizabeth looked upon the French 
vaieties with a certain sadness. Their har- 
mony was, in any case no longer consistent 
with her mood. 


(T0-be continued.) 
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The Mason and Hamlin 


* 
Pianofortes. 

N another column is an account of Louis 

| Bachner’s recital, at which we had the 
pleasure of hearing a Mason and Hamlin 
piano played for the first time in England. 

They are the makers of the famous pianos 
in the United States and are pre-eminent 
there. The firm was founded over half-a- 
century ago, in the year 1854. Their position 
is unique, as they do not make the class of 
piano which is ‘as good as some other maker’s,’ 
or rely on past reputation, however great, nor 
on their name, which is so justly and so 
highly honoured; but they insist on the 
merits of their pianos being the standard by 
which they shall be judged. 

Excellence of workmanship and that per- 
fection of mechanical construction, which is 
the result not only of genius, but of hard-won 
knowledge, obtained by an intimate study ol 
that scientific and practical work, which can 
only be brought about by personal super- 
vision. Such care has given us a purity of 
tone, power and resonance which is impossible 
without the fine workmanship that alone can 
be the best proof of their durability 

They have three styles of grand and four 
of upright grand. Their London agents ar 
Messrs. Metzler & Co., and we give an illus 
tration of their Parlour Grand, 


Cut Leaves. 


*‘Tribuna Muzicala.’ We have received the fir 


number of this, a Roumanian journal (publishes 
by Mr. H. Gdrina, at 60, Calea ‘ ei, Buch 
arest), which aims at supplying a need for the 


professional and amateur musician 

The opening article, by Mr. G. Heinz, deals with 
pianos from their origin, and later he writes on Rou- 
manian musical instruments. Portraits are given of 
virtuosi who have delighted Roumanian audience 
under the auspices of the Conservatoire, viz., Thibaud, 
Kubelik, Godowsky, and the Sevcik quartett. Notices 
of the Conservatoire, adcounts of concerts by native 
talent (¢.g., the Carmen Sylva quartett), the Haydn 
Centenary, necrology, and bibliography fill up an 
interesting number. We shall hope to hear more of 
a people with a romantic past, whose language is of 
Latin origin with a Slavonic infusion, and who possess 
a poetess for queen, whose name is likeasong. Their 
proud boast is ‘Romanul nu piere’ (the Roumanian 
never dies). 
‘ Greig and his music,’ by Henry T. Finch Published 


by John Lane, The Bodley Head, 1909 Price 
7/Onett. pp. 1to xxxv, p. I-31 31 illustratio 
This is a full and remarkable work, it makes us live 
with and know Greig in his public and home life and 
greater still asa composer. It tells us how and what 
helped to form or to confirm the great cc mposer’s 
gifts and his originality Che first nine chapters deal 
with this especially, the preface acts as an introduc 
tory; chapters x, xi, xiii deal entirely with his compo 


sitions chapter xii with his ran as a composer 
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Schumann, 
lfred Ainger’ (Canon). 
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From thy bitter draw with sweetness, 
And a peace from out thy strife, 
And a vision of completeness 
Broods above thy maimed life. 
There no funeral thoughts be ours, 
Take those funeral wreaths away— 
Leave the grass to God’s own flowers 
And the glory of the day. 
For, O pilgrim friends, who wander 
lo this lonely artist’s shrine— 
It is Sunday—and see yonder ‘ 
Flows the blue unchanging Rhine. 
Madame Joachim’s singing of Schumann’s 


‘Sonntag’: 1 Rhein,’ was one of the most 


ncident s of the festiv al. 


Dawn. 


Heart! Heart awake! 
The dawn is near ! 
The storm-clouds break, 

The sky grows clear. 


The shades of night 
Now steal away, 

The land grows bright 
"Neath the sun’s ray. 

The roseate light 
Flushes the sea, 

The sails gleam white, 
The tide flows free. 


touching 


The soft mists creep 
Adown the lea; 
Wake then from sleep, 
O! heart of me. 
List ! the lark’s lay 
Above the corn, 
Fly grief away 
The day is born. 
O! dawn more fair 
Than fullest day, 
With promise rare, 
Why pass away ? 
Dear heart, arise! 
Salute the morn, 
Bright grow the skies, 
The day is born! 


Our Music Folio. 
Under this lading occasion Wj z s of must 
will preston | 


Published by Bosworth & Co., 5, Princes Street, 


Oxford Street, London, W 
‘Sevcik Violin School,’ new and enlarged edition, 
Alfred Gibson In two volumes, 3/- nett each. 
seven parts, 1/- nett each, o1 mplete, bound; 8 
! Books 1 to 5 of this ‘ Sevcik Violin School for 
Be ners,’ treat of the first position. Book 6 con 


tain tudie preparatory to the vari us positions, 2nd, 
3rd and 4th positions, and book 7 is on the 5th position, 
and combining the various positions. We can only 










































uy the system taught by the Sevcik violin school is 


mirable, so easy, leading the student on by gentle 

gression with the utmost thoroughness. Here, in 
these delightful pages, the student is forestalled in 
every difficulty, and is met withthe necessary instruc 
tion and aid from the very beginning, until at last the 
violinist finds himself thoroughly acquainted with his 
instrument and its technique 

‘ Petite Suite,’ for violin and piano, by E. Jenkinson 
There are six separate pieces in the ‘ Suite No: 1 
‘La Fontaine’; No. 2 ‘Air’ No. 3- ‘ Berceuse 
No. 4 ‘Gavotte et Musette’; No.5 ‘ Humoresque 
No. 6 ‘Serenade’; price 1/6 nett each. The ‘Sere 





nade’ which we have before us wé@ like extremely, and 


feel sure it is a solo that will be muchenjoyed.’ There 


plenty to engage the attention of the intelligent 
iolinist, while it is certainly only moderately difficult 
First and third positions. Judging by this number, 

would recommend this ‘Suite’ to violinists who 
desire good and beautiful music of only medium 
difficulty 

Ballade,’ for violin and piano, by Franz Drdla 


(op. 34), is No. 2 in a series, of which No. 1 is 
‘ Meditation’; No. 3 ‘Au Soir’; and No. 4 ‘ Lenorka.’ 
The ‘ Ballade’ is in the third position, and we are 


' 
3 
lined to believe it is the same with the rest in this 





series. The‘ ide’ is a pleasing and an interesting 
solo written in 42 time, ¢emp ndante. No.1 is 1/6 
nett, while N« », 3, and 4 are 2/- each nett 
‘Rezinka,’ for violin and piano, Franz Drdla (op 
2/-nett. Impassioned and brilliant, taken tempo 
di Mazurka For the advanced violinis difficult. 
Che following compositions are also by Franz Drdla 
Chanson Joyeuse’' (op. 43); 2/- nett; for violin and 
yiano. ‘ Danse Gracieuse’ (op. 50), violin and piano 
nett ‘Ungarische Tanze (op. 30) (Hungarian 


Dances); No. 1, Hej de Fényes No. 2, Hamis 
babam: No. 3. Eg a Kunyho; No. 4, Hey, Hay! 
No. 5, Kalvesai-emlék; No. 6, Bartfai emlék; No. 7, 
Rozsabokor csardas; No. 8, Csak egy szép lany; for 
violin with piano accompaniment ; price 2/- each nett 
These are all very fine works, but are difficult- -to very 
difficult, and are suitable for the advanced violinist 
only ‘Chanson Joyeuse’ is, howeveg, Only mode- 
rately difficult, and is one of the brightest and 
prettiest of such Chansons 


Published by Breitkopf & Hartel, London 

: sae d'une Féte, Fantaisie lyrique pour Violon 
avec accompagnement de Piano’ (op. 14), par Victor 
Kuzdo. This is a brilliant violin solo, and full of 
attraction for the advanced player. Difficult. List 
number when ordering, 2886. 


Published by Gould & Co., 25, Poland Street, Oxford 
Street, London, W 

‘Sing, O wand'ring Wind,’ words by P. J. O'Reilly, 
music by J. Airlie Dix. Price 2/- nett \ song 
invoking ‘ blessing on the fair young bride.’ Many 
ocalists will be glad to find the melody and words 
printed on a separate sheet. In three keys, No. 1 in 
B flat (B to D); No. 2 in C, original key (C to E) 
No. 3in D (D to F) ' 


‘In Memory’s Garden,’ a song with violin (or finte 
and ‘cello accompaniments (ad lib), words by Kathleen 
Weatherhead, music by Valentine Hemery. Price 2/}- 
nett. A seng calling up loving and longing remem 


brance. We think this song will appeal to many fe 
its sentiment, its persuasive music, and its generous 
equipment accompaniments ad lib, added to the 
piano accompaniment, and the comfort to the vocalist 
a separate sheet containing words and melody in 
three keys, No. 1 in B flat (C to D); No. 2in C 
original key (D to E); No. 3 in D (E to F) 
Espérance Valsette for 1 








Schafer (op. 38). Price 3 A delicate and charm 
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composition, moderately easy, continefital fingering 


which, however, we suppose, can soon be translated 
by those wishing to do so 

‘La Capricciosa’ (op. 36) and ‘ Bergeronette ' (op 
44), for pianoforte, are by the same composer 

‘Reverie,’ for organ, by Wilfred Sanderson (manual 
and pedal) Price 1/6 nett An organ piece of 
medium difficulty, containing much charm and 
‘thought’ throughout its seven page 

‘The Maid O’Carrowmore,’ words by J. Francis 
Barron, music by Wilfrid Sanderson; price 2/- nett 
An Irish love song, pretty in its ideas, and in which 
the lover declares his devotedness to his ‘ colleen,’ 
In three keys, No. 1 in B flat (Bto D); No2 in C, 
original key (C to E) Ni 2in D(Dto F sharp) 

‘The Call of Spring,’ words by Clifton Bingham, 
music by Henry E. Geehl rhe words and music are 
charming, and one cannot but respond to them. We 
feel sure our readers will greatly enjoy bright and 
seasonable song, and join in the words of the refrain 

‘Our hearts rejoice as the green woods ring, 

And the sweet world wakes at the call of Spring 

In three keys, No.1 in E flat (B to F); No.2 in F 
G } priginal key (Dto A 


(C to G) N ¢ 


Published by Charles Woolhouse, 174, ‘Wardour 


Street, W 

‘Wake not, sad Heart,’ words by E. Teschemacher, 
music by S. Gatty Sellars. Price 2/- nett \ son 
calculated to bring comfort. The words are united to 
very appropriate mu Mm two key No. 1 F (C 
to D); No. 2 in A flat (F to F). 

‘Two Cameos,’ fo my Beloved,’ word by 
Archibald Sullivan The Primrose,’ wor by 
Thomas Carew, 1589 to 1639, mus vy Noel Johnsor 
Price nett In three keys, No E flat (B to C) 
No. 2in G (D to E); No. 3 in B flat (F to G). 

‘7 g, with English and French words by 


Vanitas,’ s 
Ad. Schafer, music by John Cope. Price 2/- nett 








short and sad ditty, yetit has its charm; though alas! 
the truth it carries of false and vanishing love cannot 
be removed for some of us. The music is sad and 


sweet, and most suitable to the words. In two keys, 
No. 1 in D fiat major (D to D); No. 2 in E flat major 
(E to E). 
Published by Edwin Ashdown, Ltd., Hanover 
Square, London, W 
‘Standard Pianoforte Music,’ twelve marches 
(classical and modern) for the pianoforte, arranged by 
Frank Percival. In two books, price 1/-:nett each 
Book « (No. 184 in this ‘ Standard Pianoforte Music ') 
contains—1 ‘ March in Scipio,’. Handel; 2 ‘ Home- 
wards,’ Vilbré; 3 ‘ March from St. Cecilia,’ Handel ; 
1 ‘ Marche des Bardes,’ E. M. Lott; Dead March 
in Saul,’ Handel: 6 ‘Signal March,’ Kleber Book 
2 (No. 185) contains—7 ‘ Napoleon’s Grand March '; 
8 ‘Birthday March,’ R. Schumann; 9 ‘ Prussian 
March’ (Warrior's Joy); 10 ‘March Occasional 
Overture,’ Handel 11 Marche des Mousquetaires, 
M. Watson; 12 ‘Grand March,’ H. Herz. These 
books present a capital group of favourite marches, 
vhich. with one or two exceptions, do no exceed 
medium difficulty 
Dance of the Reapers’ (' Schnittertanz '), tonstiick 
fiir pianoforte, by Carl Ganschals (op. 326). Price 


3/-. A very delicate and pretty dance. Moderately 
difficult 

Four pianoforte piece No. 1 .ndante No. 2 
‘Gavotte’; No. 3 ‘Mazurka No. 4 ‘ Rustic Dance, 
by Josephine Patten Price 4] Chese are attractive 


pieces, and give a pleasant variety under one cover 
Moderately difficult 

Au Forét,’ a woodland idyl; for piano, by Gaston 
]_émune Price 3 \ , ul morceau in E flat 
major and § time. Moderately difficul 
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THE CREMONA. 


the new season soon with us we shall be surprised if 
it does not take the leac Chere isals promise of yet 
another early next season from the same author to be 
entitled ‘ Vision d'An ( nett 
‘Nuit Enchant ler Zambernacht) valse par 
| Komzak, for piano, full orchestra and septett 
valtz with a distinctive and taking melody which 
is become very popular and should be well amongst 
the first next seas« Price 2/- nett 
Fhe Sea-shell and the Mussel-Song,’ words by 
Lechmere Worrall, music by Frederick Dale 
nt and delightful song th amoral. There are 
lovers, with the great sea and a seagull. The 
3t line of the mo 
‘Tis the heart that pulls you throug} 
Our readers should buy this. Price 2/- nett 
‘One of the Best,’ march by Cuthbert Clarke. A 
thoroughly good march with a martial air Pr ! 


vett; also for full orchestra and septett 


Published by Joseph Williams, Ltd., 32, Great 
Portland Street, W 
Kacconto, op. 44, pour violin avec accompagne- 
ent de piano, par A. D’'Ambroise. Price 4/-. One 
the most delightful pieces D’Ambroise has writter 
the violit Although not very difficult it requires 
vith expression. Quite worth getting. 
Rhapsodies Canadiennes. 1 ‘en. FA 
I IIL ‘en Sol minear,’ IV ‘en Si bémol,’ 
> piano, par Florian Pascal. Really fine pieces 
real tone colouring that speaks to us of what 
artist wishes to convey. Price 2/6 nett. Well 
vorth getting 
‘The So ternal,’ sacred song, music by Lionel 
Elliott, w s by >d E. Weatherley. Price2 
rhe musi ally and suits the word: 
tell of ‘our | s birth, life and death.’ The moon 
and the sun speaking as to what they saw and how 
He shall live for ever when they have passed away 
‘Hymn to the Nigt No. 2 ol four songs, verses 
by Hamilton Aidé, music by Carl St. Amory. Price 
2/- nett \ really beautiful song, to be played 
adagio religioso 
The Music of the No. 3 of fo songs by 
the same author and « oser. It speaks witha love 
for the sea which come om experience not hearsay 
Price 2/- nett 
you passed by,’ song written and composed 
Emmeline Hammond. Price ; nett in 
‘Never more you come to smile on me 
neeting, dearest, surely was not vain 
ts the author's word 
Story, song word by Harold 
mpson, music by Florian Pascal Price 2/- nett 
Harold Sir il ul well know! The story 
in three ch 


apte 
‘In they Usual Kind Way,’ humorous song, 
vritten and composed by Ronald Bagnall We 


hould | e ied is a comic song, the first four 


th 
erses are very laughable. I e 2/- nett 
rt-Songs.’ Price 3d. nett each. For treble 
\ 4s, music by arles Marshall Three delightful 
part-songs. No Th feart's Eden,’ words by 
David k. Aitken No 26, ‘ The Dreamers,’ words by 
Arthor O' Shaughne No. 27, ‘'O come with me, 
words by Edna Lake Nos. 26 and 27 particularly 
uppeal to us and we would recommend them. 
Published by Hawkes & Son, Denman Street, W. 
> u time,’ song with English and 
rman Ww a , Eé and ( Price 2/- nett, or f 
itary band 8/- nett By Pau! Lincke, trans! 
Lilla C. Robinson A delightful song telling 
Fairyland of Romance in the h of once upon 


Within your eyes, love,’ song with English and 
German wor in same keys as above. Price 2/- nett, 
band 8/- nett rnet solo 2/- nett It tells how one 


asks the brook, the sea, the wind, but the answer is 
in the eyes 





Popular Music for Violin and Piano. 
Published at 3/- & 4/-. 
OUR PRICE Gd. EACH. Postage Id. each. 


H. COX & Co., I3c, Imperial Arcade, Ludgate Circus, London. 


Adieux. , seg Beethoven ‘Fruhlingslied (No. 30) Mendelssohn Nazareth : ..-Gounod 
Andante Ba ... Batiste Funeral March ‘e ...Chopin Poet and Peasant .. Suppe 
Air Louis XIII. ise .. Ghys Gavotte Mignon ° si some Radetzky March se Strauss 

\lice where art thou... ... Ascher High School Cadets ... .. Sousa Robin Adair ... * D. Palmer 
Auld Lang Syne ove D. Palmer Heimliche Liebe Gavotte 7] Resch Romance in G Beethoven 
Ave Maria... asi ...Gounod WHarmonious Blacksmith ...Handel Romance in F Y Beethoven 
Ave Maria... i Schubert Harp that ofee ‘ --.avmeyr Romance Svendsen 
Austrian Hymn ba ... Haydn Home, Sweet Home... ...Favmey Serenade rr Schubert 
Blue Bells of Scotland -..Farmey Hopetolda Flattering Tale Farmer Serenata, La Braga 
Blumenlied ... .. Lange Il Bacio ... Avditi Schlummerlied : Schumann 
Blue Danube Waltz... ... Strauss Invitation to the Dance ... Weber Serenade ‘ ... Gounod 
Bohemian Girl saa ... Balfe Kathleen Mavourneen ...Crouch Sobre las Olas, Walt .. Rosas 
Broken Melody (Easy) Van Biene Keel Row er eh ...Farmery Spring Song (No. 30) Mendelssohn 
Caliph of Bagdad ... Boieldieu Killarney ei Fis ... Balfe Sympathie, La - Comettant 
Carneval de Venise ... ...Farmey Largo ... Handel StephanieGavotte . Cribulka 
Carnival of Venice . ... Ernst Last Rose of Summer. ..Farmey Traumerei (Reverie)... Schumann 
( 
| 
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avatina os . .. Raff Last Waltz... . Weber Tannhauser March .. Wagner 
~hant Sans Paroles . Tschaikovsky Lead, Kindly Light (Hymn) Waltz (No. 2) °F + SR ..» Chopin 
hanson Triste oes . Tschaikousky Life let us Cherish ... ..Farmer Waltz, op. 18. es .»» Chopin 
oon Band Contest ... ... Pryor Marseillaise ... .. Avy. Sterkel Walt: op 64, I ... Chopin 
‘oronation March ... Meyerbeey March of the Men of Harlech Waltz, (Over the W aves) + Rosas 
1s Animan ‘as ...fossint Melodie in F ... aon Rubinstein War Marchofthe Priests Mendelssohn 
Darkie’s Dream eed Lausing Minuet... ae ...  Boccherint’ Washington Post March ... Sousa 
Dead March in Saul... ...Hlandel Maritana om ne Wallace Wedding March . Mendelssohn 
Donau Wellen Waltz Ivanovict Minstrel Boy ... ‘ ...Farmey Whisper and I shall hear Piccolomini 
Elegie ... ‘i ... Evynst Merry Peasant Schumann Ye Banks and Braes... D. Paimer 
Gounod Marche Militaire in D Schubert 


STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing t¢ the use of a 

powerful arttiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 


Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings « cannot be made. 


A Sample consisting of-—3 fulllength €, 2 slength A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
Srrciat. Prices FOR QUANTITIES. 


























GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Experienced Wlorkmen 


THE STAINER MANUFACTURING Co., Ltd., 


.. VIOLIN DEPARTMENT, .. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 








J. CHANOT, Mirecourt, 1760-1830. 
G. CHANOT, Mirecourt & Paris, 1801-1873. 
G. CHANOT, London, 1831 1895, 
JOSEPH CHANOT, London, 1865. 


~~ 





— -—— 


CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of. the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is’ evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of ere? violins, \both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. . Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


157, WARDOUR STREET, LONDON, W. 
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Opinions given as to the make and value of old instruments for a moderate fee. 





The following will be sent Post Free The Viusic Lovers Library. 
on receipt of Postal Order covering Each Volume 3s. 6d. net. Illustrated. 
the order, 
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The Story of the Oratorio. STORIES FROM THE OPE RAS. 


e Annig W. Patterson, B.A., Mus. Doc (In 2 Vols.) 


he Story of Rotation. 
By C. F. Appy Witiiams, M.A., Mus. Bac. By GLADYS DAVIDSON. 


Tbe Story of the Organ. = 
~~ By C.F. ABDY Oraan Ms, M.A., Mus. Bac CHATS ON VIOLINS. | 
Tbe Story of Chamber Music. By OLGA RACSTER, Fully illustrated. 


By N. KiLBurRN, Mus. Bac. 
The Story of the Violin. ~ "© WW 7 

By PAUL Sromvene (Guildhall School). CHAT S Ww ITH MUSIC LO\ ERS. 
The Story of the tarp. By Doctor ANNIE W. PATTERSON, 

By W. H. Grattan FvLoop (Organist of Enniscorthy 

Cathedral). ~~ , : 

pe wiore ot Gree ineeks CHATSON THE VIOLONCELLO 

By C. F. Aspe Wintiams, M.A., Mus. Bac. By OLGA RACSTER, 18 Illustrations. 
The Story of English Music, 160041900, 


ee cae ition of the Jorshipful Campa, | A HISTORY OF ENGLISH 


hé Worshipful Company 


of Musicians, London. ; CATHEDRAL MUSIC. 


The Story of Minstreisyp. 
By EpMonsTounE Duncan (In 2 vols). 


ALL 3/6 NETT. By JOHN S. BUMPUS. 
THE SANCTUARY PRESS, ~Also at— 


THE SANCTUARY PRESS, 3, AMEN CorRNER 
No. 3, Amen Corner, Paternoster Row, E.C. PATERNOSTER Row; E.C 
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